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Chris Cook (American, b. 1992)

Police Van on Fire.

2020

Giclée Print 20x24 in, Edition of 1

© Christopher Cook. Courtesy of the artist

Christopher Cook is a Brooklyn-native street photographer documenting the city landscape
and the people who inhabit it. Cook explores his life as a young Black man searching for
belonging in his own community. Cook invokes a contemporary aesthetic along the lines of
Henri Cartier-Bresson, Roy DeCarava, and Garry Winogrand. Cook is currently a fellow of
the AIM (Artist in the Marketplace) Fellowship at the Bronx Museum, and has extensively
exhibited his work in group exhibitions in Brooklyn and Manhattan, as well as at the Con Artist
Collective and Cultural Center of Cape Cod (2018), and won second place in the Aperture
Awards (2018).

The Black Lives Matter protests represent a much-needed movement to resolve years of
systemic racism in America. In the Black Lives Matter (2020) series, Cook focused on the
historical site named Abolition Park, the occupation that took place at City Hall for one month
during Summer 2020. Cook feels it is the responsibility of the photographer to make the
revolution, the lives of young Black men and their unceasing power struggle, visible. He
documents both observational and intimate moments, engaged with communal sensations and
prioritizing personal dialogue, which when woven together, represent a dynamic narrative. Each
photograph distinctively inhabits the ever changing urban environment they share with the artist.



Chris Cook (American, b. 1992)

Wake Up |

2020

Giclée Print 8.5x11 in, Edition of 3

© Christopher Cook. Courtesy of the artist

Chris Cook (American, b. 1992)

Cops and Heli

2020

Giclée Print 8.5x11 in, Edition of 3

© Christopher Cook. Courtesy of the artist

Chris Cook (American, b. 1992)

Wake Up I

2020

Giclée Print 8.5x11 in, Edition of 3

© Christopher Cook. Courtesy of the artist

Chris Cook (American, b. 1992)

Dr. Crump

2020

Giclée Print 8.5x11 in, Edition of 3

© Christopher Cook. Courtesy of the artist






Chris Cook ( American, b. 1992)

Equality

2020

Giclée Print 11x14 in, Edition of 3

© Christopher Cook. Courtesy of the artist

Chris Cook ( American, b. 1992)

The Point

2020

Giclée Print 11x14 in, Edition of 3

© Christopher Cook. Courtesy of the artist

Chris Cook ( American, b. 1992)

Sign

2020

Giclée Print 11x14 in, Edition of 3

© Christopher Cook. Courtesy of the artist






Daesha Devén Harris (American, b. 1979)

For many worn and weary hearts Have bathed in this pure healing stream.

Just Beyond the River: A FolkTale

2017

Chromira print with lead bullet, buckeye and leather pouch in hardwood box with
etched glass. Edition of 1 + 1AP

© Daesha Devon Harris. Courtesy of the artist



Daesha Devén Harris (American, b. 1979)
I went down in the valley And I crossed an icy stream And the water | was crossing Was

no water in a dream. Just Beyond the River: A FolkTale

2017
Chromira print and quilt square in hardwood box with etched glass. Edition of 1 + 1AP

© Daesha Devon Harris. Courtesy of the artist



Quinn Alexandria Hunter (American, b. 1994)
A Black Body Manifesto

2017

Giclée Print, 15.4x20 in. Edition of 1

© 2017 Quinn Hunter. Courtesy of the artist

Quinn A Hunter is a sculpture and performance artist who works primarily with hair and the
African American female body as material. She is interested in the erasure of history from
spaces and how the contemporary use of space impacts the way we, as a culture, see the past.
Hunter was born and raised in Charlotte, North Carolina and did her MFA work at Ohio
University(2020). She is a Chautauqua Institution alumni, has exhibited and performed
nationally and is the recipient of the |. Hollis Parry/Ann Parry Billman Award.

In A Black Body Manifesto (2017), Hunter is looking at the way Black women negotiate
between the self and the world. Between the crisis and the authentic. Through acts of
self-exhibition she is interrupting the view on the body and asking questions about the
prescribed performances of femininity to the Black body in divulging their limited imposed
meanings. They reveal the persistent futility of Black female body reacting within the culturally
allowed space and the subtle absurdity of it all.

In Failed Performances of Black Femininity (2018), Hunter performs the historic archetypes
of Black femininity, the Mammy, Jezebel, and Sapphire, repeatedly. In clothing from her
personal wardrobe, she connects to these archetypes for the camera. Hunter’s performance
then slows down until they, as video, fail to perform. Instead, they become choppy frame by
frame animation of a body that has already, due to historic precedence, been caricatured.
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Quinn Alexandria Hunter (American, b. 1994)
Failed Performances of Black Femininity
2018

Digital Video, 23 minutes.

© 2018 Quinn Hunter. Courtesy of the artist
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Adee Roberson (American, b. 1981)

Tamarind

2019

Digital Video With Sound; 2 min. Edition of 1 + 1AC
© Adee Roberson. Courtesy of the artist

Adee Roberson was born in West Palm Beach, Florida in 1981. Her work weaves sonic and
familial archives, with landscape, technicolor, rhythm, form, and spirit. She has exhibited and
performed at numerous venues including, Portland Institute of Contemporary Art, Yerba Buena
Center for the Arts, Antenna Gallery, Project Row Houses, Palm Springs Art Museum, Human
Resources, Charlie James Gallery, Contemporary Art Center New Orleans, MOCA Los Angeles,
and Art Gallery of Windsor, Ontario. She is based in Los Angeles, California.

Tamarind (2019) is focused on visual representations of landscape, emotion, and memory as
they concern the diasporic movements of Black people. Through abstract paintings, soft
sculptures, and video, Roberson offers a refracted timeline of Black movement. Here, the forced
migration of Black people via the Trans Atlantic Slave Trade, and the subsequent movements of
Black peoples in the Caribbean, North America, and Western Africa are collapsed, expanded,
and offered as a type of energetic visual field.

Speaking about the work, she says: “I will develop work that explores movement and migration
as channeled through my experience of being second generation Jamaican living in the U.S. My
grandmother moved from Kingston, Jamaica in 1961 to New York, then to Florida where | was
born. | grew up having a connection to Jamaica through stories, photos, food, music and holiday
time with extended family. This in-between space is something | [want to explore] around the
profundity of Black movement and the un/making of home. Using sound, color, sculpture, and
family archives, | will piece together my specific story of home and migration. The objects and
visuals created would then become a part of my family legacy and archive.”
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Tiffany Smith (American, b.1980)

Overseas We are Our Own Islands

2020

Giclée Print, 24 x 30 in. Edition of 5+ 2 A.P.s
© Tiffany Smith. Courtesy of the artist

Tiffany Smith is an interdisciplinary artist from the Caribbean diaspora working in photography,
video, installation, and design. Using plant matter, design elements, patterning and costuming
as cultural signifiers, Smith creates photographic portraits, site responsive installations, user
engaged experiences, and assemblages focused on identity, representation, cultural ambiguity,
and displacement. Smith’s practice centers on what forms and defines communities of people of
color, in particular; how they are identified and represented, and how they persist. Smith is
currently based in Brooklyn, NY, is a Co-Director of Ortega y Gasset Projects and a resident
with The Bronx Museum Block Gallery Residency Program.

In Overseas We are Our Own Islands (2020), Smith presents a photographic self-portrait
within a site specific installation that uses lighting effects to mimic light reflections on the surface
of water. The image depicts the subject grounded in isolation in the center of the frame against
a field of overlapping aquatic inspired patterns. Her hand firmly grips a conch shell, in reference
to the artists’ Caribbean lineage, as though it is a receiver bearing good news from back home
on the other end of the line. The sky and sea blend together creating intentional shifts in
perception that serve as a metaphor for the omnipresent and often menacing external forces
that surround a politicized body. Asserting that Blackness is questioned, categorized, and
threatened by systemic oppressive forces which have irrevocably permeated how we
understand Black identity and interior Black life, the work speaks to representing nuance within
Black identity, and offers space for release as it applies to Black personhood.

Created in the confines of the artists’ apartment while under lockdown during the Coronavirus
pandemic, the act of creating this image became a strategy for survival. Channeling the spirit of
Yemoja, goddess of oceans and rivers, to manifest measured resilience in the face of turbulent
forces, the artist constructs a safe space, replicated through the installation, in which to meditate
on their personal affinity for the ocean and memories of days spent in communion with its
calming energy.
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Avery Webster Williamson (American, b. 1997)
Cartographies of Dissatisfaction I, 2020
Acrylic and colored pencil on paper 10” x 8”
© Avery Williamson. Courtesy of the artist

Avery Williamson is a multidisciplinary artist whose work explores historical and contemporary
notions of the archive, Black pleasure and spatiotemporal collapse. She graduated from
Harvard College with a degree in Visual and Environmental Studies. There she was awarded
the Thomas Temple Hoopes Prize for extraordinary undergraduate work. Williamson has since
shown work in Philadelphia, Cambridge, Nashville and Ann Arbor, and recently completed a six
month experimental residency at The Hosting in Ypsilanti, Michigan. Her work has been
featured by the Instagram Design team and the American Craft Council. Williamson currently
lives and works in Ann Arbor, Michigan.

Avery Williamson’s Cartographies of Dissatisfaction (2020) is a series of works on paper that
depict abstract narratives of Black pleasure and imagination. Her work captures the inner peace
of art-making in isolation. The tension in the outside pandemic world is absent. The work is in
response to being confined to the domestic space, to negotiating that space with a partner, to
observing new public conversations about Blackness in America, and choosing to visually
engage with the parts of Black life that are expansive, alive and generative. Williamson is not
interested in the kind of exploration that is dangerous or nefarious. Cartographies of
Dissatisfaction may not even be earthly explorations. The pieces depict a fantasy or alternative
reality with the familiar palette of planet earth, but where the terrain is free of earthly dangers.
Her marks represent an investigation of the paper - the edges, boundaries, positive and
negative space. There are pockets of excitement and tension, as well as play and curiosity. The
varied marks on the paper map the presence of ancestors and engagement with spirits who live
with us every day. While the media Williamson uses across her body of work varies, the themes
of archive and dimension-collapse persist. Layers of pencil and paint allow for transparency and
let the pieces float. They are emergent and untethered, and represent a certain kind of
exploration that is pleasurable, interior, and safe. These works are an effort to archive this
moment in the ways that the news cycle and social media won’t and can’t. The drawings render
the chaos of 2020 and the process of attempting to make sense and order of the times.
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Avery Webster Williamson (American, b. 1997)
Cartographies of Dissatisfaction Il, 2020
Acrylic and colored pencil on paper 10” x 8”
© Avery Williamson. Courtesy of the artist

Avery Webster Williamson (American, b. 1997)
Cartographies of Dissatisfaction Ill, 2020
Acrylic and colored pencil on paper 10” x 8”
© Avery Williamson. Courtesy of the artist
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Gracie Xavier (American, b. 1981) Gracie Xavier (American, b. 1981)

Perception VI - Lost Perception X — Intelligence

2015 2015

Giclée Print, 36 x 24 in. Edition of 2 Giclée Print, 36 x 24 in. Edition of 2

© 2015 Gracie Xavier. Courtesy of the artist © 2015 Gracie Xavier. Courtesy of the artist

As a Haitian immigrant growing up in Florida, Gracie Xavier understood from an early age the
need to create platforms that elevate the stories of marginalized communities. Xavier leverages
her experience as a creative strategist, artist and nonprofit administrator to produce large-scale
community-focused projects in Detroit, Baltimore, New York City and Haiti exploring the
intersections of art, identity and social justice. Xavier's photographs, paintings and mixed media
work have been exhibited at the Queens Museum in New York and the Charles H. Wright
Museum of African American History in Detroit, as well as at galleries across the U.S. In 2013,
she produced Spear: A Survival Guide for Young African-American Men, a web-based resource
designed to help young African-American males in Baltimore navigate the economic and social
challenges associated with living in often volatile communities. In 2015, Xavier debuted her solo
art exhibition, Cutz: Black Men in Focus, at Gallery CA in Baltimore. ‘CutzZ’ is a product of a
two-year exploration of Black men’s stories through the lens of the African-American
barbershop. Xavier’'s current project is the Black Story Journal, a visual storytelling project
documenting the lives of people of African descent in celebrating their significant contributions
to the global narrative. Xavier holds an MFA from the Maryland Institute College of Art, and she
received dual degrees in psychology and social work from Florida State University. She

lives and works in Detroit, Michigan.

Perception (2015) are black and white photographs featuring men holding a chalkboard sign in
response: “How do you perceive yourself?” or 'How does the world perceive you?' Perception is
a series of community portrait sessions that created an opportunity for young African men to
connect with one another while collecting attendees narratives through shared storytelling and
images. The events involved men across different generations completing a portrait session,
participating in a round table discussion and interview. This allowed each participant an
opportunity to share stories and build community.
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Gracie Xavier (American, b. 1981)
Perception I — Too Different |

2015

Giclée Print, 36 x 24 in. Edition of 2

© 2015 Gracie Xavier. Courtesy of the artist

Gracie Xavier (American, b. 1981)
Perception Il — Too Different I

2015

Giclée Print, 36 x 24 in. Edition of 2

© 2015 Gracie Xavier. Courtesy of the artist

Gracie Xavier (American, b. 1981)
Perception VIl - Insignificant

2015

Giclée Print, 36 x 24 in. Edition of 2

© 2015 Gracie Xavier. Courtesy of the artist

Gracie Xavier (American, b. 1981)
Perception VIIl — Deity

2015

Giclée Print, 36 x 24 in. Edition of 2

© 2015 Gracie Xavier. Courtesy of the artist
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